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b een  aware o f  th e  f a c t  t h a t  d'Aubign& was a con firm ed  p r o t e s t a n t .  And, 

a t  l e a s t  a c c o rd in g  to  d 'A u b ig n d 's  a c c o u n t, d id  he n o t even o f f e r  to  

a id  th e  young s o l d i e r  i n  h av in g  h i s  revenge  on M ichel de 1 'H o s p i ta l  

f o r  h i s  h av in g  had to  do w ith  th e  Amboise m assacre  o f  P r o te s ta n ts ?

I t  s h a l l  p e rh ap s  n e v e r  be known w hat J e a n  S a l v i a t i ' s  t r u e  m otives 

w e re ; as i t  i s ,  th e r e  i s  b u t  th e  s l i g h t e s t  m ention  o f  t h i s  d i f f e r e n c e  

o f  r e l i g i o n  by d 'A u b ig n ^ 's  own hand .

The v e ry  l a s t  m en tion  w hich th e  w r i t e r  makes o f  Diane S a l v i a t i — 

and h e re  i t  seems as i f  he  w ere t r e a t i n g  h e r  as th e  h e ro in e  o f  some

g o th ic  n o v e l- -c o n c e rn s  th e  o c c a s io n  ~of a tou rnam ent a t  w hich H enry IY

( l e  Roy de N av arre) was a l s o  p r e s e n t .  D iane, d u rin g  th e  tim e  s in c e  

sh e  had l a s t  see n  d 'A ub ignd  and th e n , had become engaged to  a S ie u r  

de Limeux, a  gen tlem an  who in  w e a lth  and p o s i t i o n  c o m p le te ly  s u p e r ­

sed ed  h e r  fo rm er f i a n c e .  He w r i te s  c o n ce rn in g  th e  o c c a s io n :

En un to u ra o y  ou le  Roy de N a v a rre , le s  deux G u isa rs  
& l 'E s c u i e r  de ce  Roy (d'Aubignfe) p a r u r e n t ,  Diane 
de T a lc i  a s s i s t a ,  lo r s  p rom ise  II Limeux, le s  p re m ie rs  
a cc o rd s  e s t a n t  rompus §. cau se  de l a  R e l ig io n .  C este  
D am o ise lle  a p p re n a n t & v o y an t a  l 'e s t im e  de l a  Cour 
le s  d i f f e r e n c e s  de ce  q u 'e l l e  a v o i t  pe rd u  & de ce
q u 'e l l e  p o s s e d o i t ,  am assa une m e la n c h o lie  d o n t e l l e
tumba m alade, & n 'e u t  s a n td  jusqu 'lL  la  m ort.^O

T h ere  i s  no q u e s t io n  t h a t  t h i s  n a r r a t i o n  sounds e x a g g e ra te d  and even 

m e lo d ram a tic ; and i t  m ust be n o te d  th a t  one o f  d 'A u b ig n ^ 's  more p e r ­

s i s t e n t  t r a i t s  i s  t h a t  o f  e x a g g e ra tio n  and o v e rs ta te m e n t.  W ith in  

t h i s  p a ssa g e  th e r e  i s  a  s t r o n g  n o te  o f  v a n i ty  and p s y c h o lo g ic a l com­

p e n s a t io n  f o r  th e  f a c t  t h a t  he d id  lo s e  D iane S a l v i a t i  to  someone e l s e .

20d'Aubign4, V ie , p . 24 .
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What I s  more i n t e r e s t i n g  in  th e  above p a ssa g e  i s  th e  a t t i t u d e  

w hich  A grippa  d 'A ub igne  assum es tow ard D iane S a l v i a t i :  he  im p lie s

t h a t  sh e  d id  a c tu a l ly  have som eth ing  to  do and to  say  co n ce rn in g  

th e  r e a l i z a t i o n  o f  t h e i r  m a rr ia g e . Does he n o t s a y , " . . .  voyan t . . .

ce  q u 'e l l e  a v o i t  p e rd u  & ce  q u 'e l l e  p o s s e d o i t  . . ." ?  I t  ap p ears

obvious enough t h a t  d 'A ubign£  im p lie s  t h a t  th e  d e c is io n  o f  th e  m at­

t e r  la y  n o t  o n ly  in  th e  hands o f  Jean  S a l v i a t i  and D ia n e 's  u n c le , 

b u t a l s o  D iane S a l v i a t i  had som eth ing  to  say  in  th e  f i n a l  d e c is io n .  

N o tw ith s ta n d in g  t h i s  p a r t i c u l a r  i n t e r p r e t a t i o n  o f  th e  above p a ssa g e , 

w hich  seems to  be a d e q u a te ly  su p p o rte d  by th e  w r i t e r ' s  own a cc o u n t, 

th e r e  s t i l l  rem ains th e  o th e r  s id e  o f  th e  m a tte r  w hich  A grippa 

d 'A ub igne  chooses to  w r i t e  o f f  s im p ly  as  th e  d i f f e r e n c e  o f  b o th  f in a n ­

c i a l  and r e l ig io u s  p o s i t i o n s .

What im m ediate r e s u l t s  d id  th e  d i s s o lu t io n  o f  th e s e  m a rria g e

p la n s  cause?  The r e s u l t s - - t h e y  do e x i s t - - a r e  to  be  found in  th e

p o e t ic  work Le P r in te m p s . T h is  c o l l e c t i o n  o f  v e r s e  c o n s i s t s  o f  two

p a r t s :  L 'Hecatombe ja D iane and S tan ces  e t  O des. J e a n  P l a t t a r d ,  in

h is  work on th e  l i f e  o f  d 'A ub ign^  rem arks:

L ’amant de D iane S a l v i a t i  c h a n ta  done so n  amour
dans se s  so n n e ts  (one m ust add Odes ^ ta n c e s l .
Une t r a d i t i o n ,  q u i re m o n ta it  p a r  d e la  P e tra rq u e  
a  nos tro u b a d o u rs , a v a i t  r e g ie  d 'a i l l e u r s  le s  modes 
o r d in a i r e s  de 1 ' amour l o r s q u ' i l  s 'a d r e s s a i t  d une 
g rande dame. I n f a t ig a b le m e n t ,  l e  p o e te  a v a i t  a  
com parer l ' o b j e t  aim e a  to u te s  le s  m e rv e i l le s  de l a  
n a tu r e ,  aux feu x  de l 'a u r o r e ,  aux p e r le s  de l ' I n d e ,  a" 
l ' i v o i r e ,  a  l ' o r ,  a  to u s  le s  m etaux p re c ie u x . Tou- 
jo u rs  c h a s te  e t  re sp e c tu e u x , i l  e t a i t  convenu q u ' i l  
n 'a d o r a i t  dans l a  b e a u te  de s a  m a £ tre sse  q u 'u n  r e f l e t  
de l a  b e a u te  c e l e s t e ,  d o n t l ' a t t r a i t  s e  c o n fo n d a it  
avec c e l u i  de l a  v e r tu .  T o u jo u rs  re p o u sse  ou te n u  
a  d is ta n c e ,  p a r t a n t  to u jo u r s  d o le n t ,  i l  d e v a i t  c r i e r
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son d e s e s p o ir  aux  ro c h e rs ,  aux m onts, aux p la in e s ,  
aux l i e u x  s o l i t a i r e s .21

T h is  o b s e rv a tio n  o f  P l a t t a r d ,  th e r e f o r e ,  a s s o c ia te s  A grippa  d 'A ub igne 

w ith  a  p o e t ic  t r a d i t i o n  w h ich , n o tw ith s ta n d in g  th e  d e c o r a t iv e  and 

r e f in e d  f e a tu r e s  c o n t r ib u te d  by th e  I t a l i a n  p o e ts ,  i s  in d ig e n o u s ly  

F ren ch  in  o r ig i n .  A grippa  d 'A ubign& 's c o n t r ib u t io n s  to  t h i s  t r a ­

d i t i o n ,  h is  s o n n e ts ,  odes and s ta n c e s , would n a t u r a l l y  p la c e  him 

among th e  c h ie f  p o e ts  o f  th e  R e n a issa n c e . T h is  i s  th e  o p in io n  o f  

J e a n  P l a t t a r d  and o f  o th e r  c r i t i c s  as  w e l l  as i t  i s  th e  o p in io n  o f  

th e  w r i t e r  o f  t h i s  p r e s e n t  s tu d y .

The q u e s t io n  a r i s e s :  when w ere th e s e  poems composed? T here  i s

no c l e a r  and d e f i n i t i v e  r e p ly  to  t h i s  q u e s t io n .  N o n e th e le s s , i f  i t

i s  to  be b e l ie v e d  th a t  th e  p o e t i s  sp ea k in g  t r u t h f u l l y  when, in  c e r -

22t a i n  s p e c i f i c  s o n n e ts ,  he  c h id e s  D iane S a l v i a t i  f o r  n o t r e a l i z i n g  

and a p p r e c ia t in g  th e  m e r i t  o f  th e  v e r s e  a d d re sse d  to  h e r ,  th en  i t  

may be assumed th a t  a  number o f  th e s e  poems w ere a c tu a l ly  composed 

d u r in g  th e  tim e o f  t h e i r  r e l a t i o n s h i p .  Some c r i t i c s  a re  o f  th e  o p in io n  

t h a t  th e  S ta n c es  e t  Odes w ere  composed b e fo re  th e  so n n e ts  and t h a t  

d 'A ub igne  used  th e s e  as th e  so u rce  f o r  th e  so n n e ts  in  much th e  same 

f a s h io n  as du B e l la y  d id  w i th  h is  L a t in  poems; t h a t  i s  to  s a y , u s in g  

much o f  th e  volume Poem ata as a so u rc e  f o r  some o f  th e  so n n e ts  in

2 1 je a n  P l a t t a r d . A grippa  d ' Aubigne ( P a r i s :  E d i t io n s  Contempo-
r a i n e s ,  B o iv in , 1931), p p . 4 9 -5 0 .

^ L ' Hecatom be, so n n e ts  XL, LXXXIX, X C II. T hese poems a re  d i s ­
c u sse d  in  C h ap te r I I .
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23F ren ch  o f  LeB R e g r e ts .

Armand G a m ie r ,  how ever, in  h i s  a lre a d y  m en tioned  work on th e

l i f e  o f  A grippa  d 'A u b ig n e  a d m itte d ly  b e l ie v e s  o th e r w is e : . " j e  c r o is

q u 'o n  p e u t . . . a c c e p t e r ‘a  l a  l e t t r e  l a  d e c la r a t io n  de d 'A ub igne  q u ' i l

c h a n ta  son  amour p o u r D iane dans le  temps m§me ou i l  4 t a i t  am oureux."

G a m ie r ,  whose th r e e  volume w ork o f  docum en tation  on th e  l i f e  o f

d 'A u b ig n e  so  g r e a t l y  m in im izes th e  ro m a n tic iz ed  w ork o f  Samuel

R ocheb lave , speaks w ith  s e r io u s  a u th o r i ty  w ith  re g a rd  to  th e  p e r io d

o f  th e  c o m p o sitio n  o f  Le P r in te m p s . He w r i te s  fu r th e rm o re :

On p o u r r a i t  re c o n n a 'l t re  . . . t r o i s  e ta p e s  dans l a  
co m p o sitio n  du r e c u e i l  du P rin te m p s , e t  dans le s  
p r o j e t s  que d 'A ub ign£  f i t  po u r s a  p u b l ic a t io n ,  san s  
en r e a l i s ^ r  du r e s t e  aucu n . La p re m ie re  e ta p e  s e r a i t  
r e p r e s e n te e  p a r  2®. Mss Monomerque. que M. Read e d i t a  
en 1874, e t  q u i  p r o v ie n d r a i t  de l a  f a m i l le  d 'A g rip p a  
d 'A ub igne  ( i l  a u r a i t  p a s s e  p a r  son f i l s  C o n sta n t £
Mme de M ain ten o n 2 5 ). O r, ^ ' Hecatombe g D iane ne s 'y  
tro u v e  p a s , m ais seu lem en t le s  S tan ces  e t  le s  O des, a 
s a v o i r  une p a r t i e  de c e l l e s  q u i f ig u r e n t  s u r  une t a b le  
des m a tie re s  p re p a re s  en vue de 1 ' im p re ss io n  p a r

2  O ^  y
J Samuel R ocheb lave , La V ie d 'u n  H eros: A grippa  d 'Aubigne ( P a r i s :

L i b r a i r i e  H a c h e tte , 1 9 1 2 ). The a u th o r  is  o f  th e  o p in io n  t h a t  th e  
g r e a t e r  p a r t  o f  Le P rin tem p s was composed much l a t e r  fo llo w in g  th e  
d 'A u b ig n e - S a lv ia t i  c o u r t s h ip .  He m a in ta in s  t h a t  th o s e  a u to b io g ra p h ic a l  
r e f e re n c e s  in  th e  so n n e ts  and th e  o th e r  poems a re  b u t  r e c o n s t r u c t io n s  
o f  a  much o ld e r  d 'A u b ig n e . Thus he e x p la in s  away some o f  th e  e x a g g e ra ­
t i o n  o f  th e  p o e t .

24-G a m ie r ,  o p . c i t . ,  p .  100 .
O C

^C oncern ing  A g rip p a  d 'A u b ig n e 's  b lood  r e l a t i o n s h ip  w ith  Mme. de 
M ain tenon , P la t , ta rd  s a y s :  " . . .  son  f i l s  C o n s ta n t, ce  debauche , q u i 
a p re s  a v o i r  tu e  s a  femme . . . epousa  en secondes noces Jean n e  de 
C a rd i lh a c ,  f i l l e  du g o u v e m eu r du c h a te a u  T rom pette  a B ordeaux, en 
1627. I I  £ t a i t  de nouveau en  p r i s o n ,  a N io rf , en  1635, lo rs q u e  sa  
femme, q u i p a r t a g e a i t  s a  c a p t i v i t 4 ,  accoucha d 'u n e  f i l l e ,  l a  fu tu r e  
Mme. de M ain ten o n ."  p . 4 5 .
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d 'A ub igne  lui-m eine, e t  co n se rv ee  en f e u i l l e  v p la n te  dans 
le s  Mss de B e s s in g e s , p lu s  q u e lq u es  a u t r e s . C e t te  t a b l e  
m a n u sc r ite  nous re v e le  l e  deuxiem e p r o j e t  de p u b l ic a t io n .  
Le t i t r e  f i n a l  du r e c u e i l  n ' e s t  pas en co re  a d o p te . Ce 
n 'e s t  pas Le P r in te m p s , m ais La J e u n e s se  de . . . La 
l i s t e  des p ie c e s  comprend l a  p ife face , 81 so n n e ts  de 
1 1Hecatombe a D iane, p u is  37 s ta n c e s  e t  70 o d e s . E n f in , 
t ro is ie m e  e t  d e m ie r e  £ ta p e ,  le s  so n n e ts  p a s s e n t  a  
c e n t ;  en rev an ch e  le s  odes e t  le s  s ta n c e s  s e  r e d u is e n t ;  
c ' e s t  l e  c o n ten u  du h u itie m e  volume des Mss de B e ss in g e s , 
c o n s t i tu a n t  l e  P rin tem p s sous s a  forme d e f i n i t i v e ,  t e l  
que l ' a  p u b l ie  1 'e d i t i o n  Reaume e t  C a u s s a d e . 2 6

I t  i s  s i g n i f i c a n t  t h a t  A. G a m ie r  speaks o f  d 'A u b ig n e 's  p la n s  

f o r  th e  p u b l ic a t io n  o f  h i s  c o l l e c t i o n  o f  poems. I t  i s  known, from 

d 'A ub igne  h im s e lf ,  t h a t  some o f  th e s e  poems w ere  in  c i r c u l a t i o n :  

D iane S a l v i a t i  knew them and fu r th e rm o re , i f  we a re  to  b e l ie v e  

d 'A u b ig n e 's  w ord, P i e r r e  de R onsard re c e iv e d  c o p ie s  o f  "q u e lq u es  

p i e b e s . " ^  Why, t h e r e f o r e ,  d id  d 'A ub igne  make no f u r t h e r  move 

tow ard  th e  p u b l ic a t io n  o f  Le P r in te m p s? Jea n  P l a t t a r d  o f f e r s  an 

e x p la n a t io n  w hich in d eed  ap p ea rs  to  be p l a u s i b le  and c l a r i f y i n g .  He 

re m a rk s :

I l  ne  le s  p u b l ia  p a s ;  i l  l e s  c o n se rv a  m a n u sc r its  dans 
le s  p o r t e f e u i l l e s  ou i l s  o n t e t e  r e tro u v e s  e t  p u b lie s  
au XIXe s i £ c l e .  D is c r e t io n  s in g u l i e r e  chez un p o e te l  
E l le  s 'e x p l iq u e ,  s e m b l e - t - i l  (and P l a t t a r d  w arns h is  
r e a d e r  t h a t  th e  fo llo w in g  i s  b u t a  s u p p o s i t io n ) ,  p a r  
deux r a i s o n s :  l a  p re m ie re , c 'e s t  que s ' i l  m e t t a i t
son  o r g u e i l  a s ' i n s t r u i r e  e t  s a  c o q u e t t e r i e  a  c o u r t i s e r  
l a  muse, i l  n 'e n t e n d a i t  pas “e t r e  confondu avec le s  
'p o e t a s t r e s ' . Ayant t o u t ,  i l  e t a i t  s o l d a t , e cu y e r du 
r o i  N a v a rre . I l  a  su  l e  r a p p e le r ,  a ig re m e n t, a" une 
c a i l l e t t e  de c o u r  ( i l  l 'a p p e l l e  une p e t i t e  c r e a tu r e )  
q u i 1 ' a v a i t  t r a i t £ ,  avec d e d a in , de p o e te . J ' a i

^ G a m i e r ,  oj>. c i t . ,  p .  96 .

^ d 'A u b ig n e .  (Reaume 6c C aussade) L e t t r e s  de P o in c ts  de S c ie n c e , 
v .  1, p . 147.



17

l e  d r o i t  d 'e t r e  d e s ig n e  p a r  mon t t t r e  l e  p lu s  f a v o r ­
a b le ,  l u i  f a i t - i l  rem arquer; j ' a i  e t e  a rg o u le t  
(a rq u e b u s ie r  a c h e v a l ) . . . . En second l i e u ,  c e t t e  
p o is ie  to u te  p ro fan e  ne ta r d a  pas if d is c o n v e n ir  avec 
ses  se n tim e n ts  e t  p lu s  en co re  avec le . r& le q u ' i l  
a ssu m a it dans l e  p a r t i  p r o t e s t a n t .  I l  a  ra c o n te  
lui-meme comment, a p re s  l a  S a in t-B a rth e le m y , i l  
a v a i t  eu une syncope de s e p t  h e u re s ,  pendan t 
la q u e l le  son aine t r a n s p o r te e  au S a in t  P a rv is  a v a i t  
recu  m is s io n  de 'n e  c h a n te r  que de D ieu i^ °

Both e x p la n a tio n s  o f  P l a t t a r d  a re  e x trem ely  e n l ig h te n in g ;  th ey  

a t  l e a s t  r e s p e c t  t h a t  t r a i t  o f  A grippa  d 'A ubigne w hich i s  m ost t y p i ­

c a l  o f  him: h is  i n d iv id u a l i ty .

A c a r e f u l  re a d in g  o f  d 'A u b ig n e 's  L e t t r e s  de P o in c ts  de S c ie n c e ,

w hich has a lre a d y  been  c i t e d ,  r e v e a ls  h is  t a s t e  re g a rd in g  th e  p o e ts

o f  h is  c e n tu ry : a p a r t  from  h is  a d m ira tio n  f o r  R onsard , du B a r ta s  and

J o d e l l e ,  he does seem to  h o ld  l i t t l e  o p in io n  o f  th e  p o e ts  who, in  h is

tim e and e a r l i e r ,  had been  reg a rd ed  as p o s se s s in g  p o e t ic  m e r i t  and 

29v a lu e .

T h a t A grippa d 'A ubigne shou ld  "ne c h a n te r  que de D ieu" i s  c e r ­

t a i n l y  ev inced  in  th e  to n e  w hich  h is  l a t e r  m ajor w ork, Les T rag iq -ie s , 

s u s t a i n s .  T h is e p ic  hymn, a t  l e a s t  in  s t y l e  and im p o rt, i s  indeed  

w e ll  removed from th e  b e a u t i f u l  and m elodic v e rse s  o f  Le P r in te m p s .

T h a t th e  two works sh o u ld  have been  w r i t t e n  by th e  same man seem s, 

in  many r e s p e c ts ,  a s to n is h in g .  R e fe r r in g  to  some o f  th e  b u c o lic  

e lem en ts  in  d 'A u b ig n e 's  l y r i c a l  p o e try , Em ile F aguet s a y s :  "Ce n 'e s t  

pas dans c e t t e  s i t u a t i o n  (une r e v e r ie  a* la  campagne, au p res  de l a  b ie n -

^ ® P la tta rd , o£. c i t . , pp . 52 -53 .

^^He shows v e ry  l i t t l e  esteem  f o r  M alherbe.
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aim ee) que nous sommes h a b itu e s  s ’ v o i r  d 'A u b ig n e , l a  p ie c e  n 'e n  a que

-  • 30p lu s  de p iq u a n t e t  p lu s  de channe . . . "

N o tw ith s ta n d in g  o th e r  e x p la n a tio n s  w hich m igh t be  su g g es te d  as 

to  why Le P rin tem p s was n e v e r  p u b lis h e d , th e  f a c t  g la r in g ly  rem ains 

t h a t  A grippa d 'A ub igne d id d a in e d  to  have th e  p u b lic  o f  h is  own tim e 

se e  th e s e  poems o f  h is  young a d u lth o o d . They e n c lo se  and h id e  much 

w hich  i s  p e r s o n a l  and a u to b io g ra p h ic a l :  th e  e m o tio n a l e sse n ce  o f

h i s  lo v e  and c o u r ts h ip  o f  D iane S a l v i a t i  f in d s  r e b i r t h  in  t h i s  c o l ­

l e c t i o n  o f  poems. Commencing w ith  Le P r in te m p s , th e  e f f e c t  w hich  

th e  lo s s  o f  h is  m is t r e s s  had upon him may be r e a d i ly  s e e n . I t  i s  

t h i s  amorous m is fo r tu n e  w hich  i s  a t  th e  b a se  o f  th e  b ro o d in g  mood 

and atm osphere  o f  Le P r in te m p s . In  th e s e  poems th e  em o tio n a l s t r u g g le  

w h ich  e x is te d  betw een  th e  lo v e rs  i s  r e c u r r e n t ly  r e f l e c t e d .  The mood 

i s  genu ine  and th e  poems in  many ways r e v e a l  A grippa  d 'A u b ig n e 's  

dynamic p e r s o n a l i t y .  Samuel R ocheblave p u t  i t  v e ry  w e ll  when he 

w ro te :

E t n i  1 ' im i ta t io n  ro n s a rd ie n n e , to u te  n a t u r e l l e  
chez un a d m ira te u r  e n th o u s ia s te  du ma’f t r e ,  n i  le  
fau x  g o u t e t  l e  ja rg o n  a  I eI mode, n i  e n f in  l ' i n t e m -  
p e ra n te  faconde  de l'am o u reu x  ne d o iv e n t nous 
m asquer l a  v e r i t e  des s e n t im e n ts ,  l e u r  s i n c e r i t e ,  
l e u r  p ro fo n d e u r . Un grand  p o e te  £t j a i l l i  de c e t  
amour comme sous l e  p ic  du m ineur j a i l l i t  une 
s o u rc e . E t le s  p lu s  beaux v e rs  d 1amour du se iz ie m e  
s i e c l e ,  a u s s i  te n d re s  que ceux d 'O l i v i e r  de Magny, 
p lu s  f i e r s  e t  p lu s  e c l a t a n t s ,  p lu s  s e n t l s  s u r to u t

30Em ile F a g u e t, H l s to i r e  de l a  P o e s ie  f r a n c a i s e  ( P a r i s :  B o iv in
e t  C*e , 1936^ v . 1, p . 78.



que ceux  de R onsard  lui-m Sm e, fu r e n t  e c r i t  de g e n ie  
dans un c o in  de l a  B eauce, p a r  un s o ld a t  de v in g t  
a n s .31

W ith t h i s  h i s t o r i c a l  d o cu m en ta tio n  in  m ind, t h i s  s tu d y  w i l l  p ro  

ceed  to  a  d e t a i l e d  and c r i t i c a l  a n a ly s is  and e v a lu a t io n  o f  T heodore- 

A grippa  d 'A ubign’fe 's Le P r in te m p s ; L 'Hecatombe a D ian e .

qi
JXR ocheblave, o j j . c i t . ,  p . 54.



CHAPTER I I

THE PRINCIPAL THEMES AND IMAGES OF L 1HECATOMBE A DIANE1

The them es and im ages o f  L 'Hecatombe ^  D iane is s u e  o u t o f  a 

p e r io d  in  F ren c h  h i s t o r y  w hich  was c h a r a c te r iz e d  by much c o n fu s io n  

and r e l i g io u s  s t r i f e .  T h is  e s s e n t i a l  in f lu e n c e ,  th e  b lo o d y  e r a  

o f  th e s e  w a rs , i s  e v id e n t  in  th e  l y r i c  p o e try  o f  T heodore-A grippa  d 'A u­

b ig n e . Inasm uch as he i s  a  p o e t o f  th e  R e n a is sa n c e , h is  s e n tim e n ts  

a r e  e x p re sse d  in  im agery  w hich  i s  f la v o re d  by b o th  pagan and Greek 

a n t i q u i t y .  A s o l d i e r  by  p r o f e s s io n  (e c u y e r  du r o i )  and engaged in  

th e  r e l ig io u s  c i v i l  s t r i f e  w i th in  h i s  c o u n try , A grippa  d 'A ub igne  

f i g h t s  w ith  h i s  B ib le  in  h i s  p o c k e t, em ploying im ages, m etaphors and 

com parisons drawn from  b o th  th e  b a t t l e f i e l d s  o f  F ran ce  and from  th e  

Old and New T e s ta m e n ts . I n  L 'Hecatom be, how ever, d 'A u b ig n e 's  images 

and m etaphors te n d  to  be  more m i l i t a r i s t i c  and p re c ie u x  th a n  B i b l i c a l .  

T here  i s ,  even  in  L 'H ecatom be a 'D iane, th e  q u a l i t y  o f  th e  p ro p h e t who

-*Tn a r ra n g in g  th e  o rd e r  o f  th e  images w hich  a re  exam ined in  
t h i s  c h a p te r ,  th e  w r i t e r  has made a somewhat a r b i t r a r y  c h o ic e , s in c e  
d 'A u b ig n e 's  so n n e ts  a r e  n o t  c o n s i s t e n t ly  a rra n g e d  by o rd e r  o f  im ages. 
G ag n eb in 's  ap p en d ix  in c lu d e s  an e x c e rp t  from  th e  MSS 159, w hich  th e  
w r i t e r  o f  t h i s  s tu d y  has n o t s e e n , in d ic a t in g  t h a t  d 'A ub igne h im s e lf  
th o u g h t o f  c e r t a i n  so n n e ts  as fo rm ing  a group b ecau se  o f  t h e i r  b a s ic  
im age, i . e .  T a b le a u , S o n n e ts  XXII-XXVI; B la n c , S onnets  X L I-X L III. 
T h e re fo re , th e  w r i t e r  h as  a rra n g e d  th e  hope theme f i r s t ,  and th e  
d e s p a i r  theme second  b e ca u se  th e  l a s t  so n n e ts  o f  th e  c o l l e c t i o n  seem 
to  in d ic a te  a r e c u r r e n t  p ess im ism .

20
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i s  c a l l i n g  f o r  j u s t i c e  and f o r t e l l i n g  d e s t r u c t io n  and v in d ic a t io n ,  th e  

same q u a l i t y  w hich  i s  f u l l y  e v id e n t  in  th e  p o e t 's  more m atu re  w ork,

Les T ra g iq u e s .

The t i t l e  o f  d 'A u b ig n e 's  so n n e t sequence  i s  in  i t s e l f  p ro v o c a tiv e .

I t  im m ed ia te ly  s u g g e s ts  a p o r te n to u s  n o te  w hich  announces th e  s u b je c t

o f  th e  poems. As th e  G reeks in  fo rm er tim es su p p o sed ly  had th e  custom

o f  o f f e r in g  th e  s a c r i f i c e  o f  one hundred c a t t l e  in  commemoration o f  th e

dead h e ro e s  o f  b a t t l e ,  so A g rip p a  d 'A ub igne p ro p o ses  to  w r i te  one 
2

hundred so n n e ts  in  commemoration o f  th e  d e a th  o f  h i s  rom antic  

l i a i s o n  w ith  D iane S a l v i a t i .  J e a n  P l a t t a r d  s a y s :  "D iane in e x o ra b le
/  V  %  /e t a i t  devenue a  s e s  yeux p a r e i l l e  a  l a  d e e sse  de T a u rid e  ou de S c y th ie ,

y 3
q u i se  r e j o u i s s a i t  des s a c r i f i c e s  hum ain s ."

T h ere  is" in  th e  word "hecatom be" a f a i n t  s u g g e s t io n  o f  th e  t r i -  

headed goddess o f  th e  u n d e rw o rld , H eca te . Her name i s  a n o th e r  a l lu s io n  

to  dy ing  o r  d e a th  w hich i s  a r e c u r r e n t  image in  th e s e  s o n n e ts .

A p art from  th e  t i t l e ' s  a l lu s io n s  to  d e a th  them es w hich a re  re m in is ­

c e n t  o f  c l a s s i c a l  G reek t r a d i t i o n s ,  th e r e  i s  a s t ro n g  p o s s i b i l i t y  t h a t  

A grippa d 'A ub igne may have found h i s  t i t l e  in  th e  l in e s  o f  one o f  Ron- 

s a r d 's  so n n e ts  to  C assan d re . I n  Sonnet CCXXV o f  th e  P rem iers  Amours, 

th e  fo llo w in g  l i n e s  a p p ea r:

^See Sonnet XCVI in  append ix  A.

3
P l a t t a r d ,  o p . c l t . , p . 52 .
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E t po u r g a rd e r  que p lu s  j e  n 'y  retom be,
J e  veux tu e r  aux d ie u x  une H^catom be.^

I t  i s  n o t  u n re a so n a b le  to  assume th a t  d 'A ubigne a t  some tim e read

R o n sa rd 's  S onnets po u r C assan d re . He, in  f a c t ,  had o c c a s io n  to

p r a i s e  th e  famous P le ia d e  p o e t in  one o f  h is  b e t t e r  known le t te r s ." *

T h is  l e t t e r ,  w hich in c lu d e d  a  c o n s id e ra t io n  o f  th e  p o e ts  o f  h is

c e n tu ry , r e p o r ts  t h a t  d 'A ubigne had even s e n t  R onsard "q u elques

p ie c e s ."  The a u th o r  o f  le s  Amours, a cc o rd in g  to  d 'A u b ig n e , de igned

to  co rre sp o n d  w ith  him .

The q u e lq u es  p ie c e s  co u ld  w e ll  have been  from among th o se  poems 

w hich  c o n s t i t u t e  L 'Hecatom be â  D iane. They w ere th e  poems o f  a young 

man s e n t  to  h is  m a s te r , who h im s e lf  had e a r l i e r  w r i t t e n  such  lo v e

p o e try ,  and p ro b a b ly  d 'A ubigne d e s ir e d  th e  ap p ro v a l o f  th e  o ld e r

„ 6 p o e t .

I t  can n o t be s a id  w ith  any a b s o lu te  c e r t a i n t y  t h a t  A grippa 

d 'A ubigne d id  ta k e  p a r t  o f  h i s  t i t l e  from th e  R onsard so n n e t w hich 

i s  c i t e d  above. However, g iv en  th e  f a c t  t h a t  he was v e ry  much aware 

o f  R o n sa rd 's  p o e t ic  m e r i ts  and e s p e c ia l l y  t h a t  he was a young man when 

he w ro te  h is  own s o n n e ts ,  i t  c a n n o t, fu r th e rm o re , be d isp ro v e d  th a t  

th e r e  m ight have been an in f lu e n c e  in  t h i s  m a t te r .

To come to  term s w ith  th e  l y r i c a l  c o n te n t  o f  L 'Hecatombe ji

^ P ie r r e  de R onsard , Oeuvres C om pletes, anno te  p a r  G ustave Cohen. 
( P a r i s :  L i b r a i r i e  G a llim a rd , P le ia d e ,  1950), V ol. I ,  p . 96.

^d 'A ub igne , " L e t t r e s ,"  o p . c i t . , p .  147.

^See P re fa c e ,  l in e s  145-150, in  app en d ix  A.



D iane, one d is c e rn s  t h a t  th e  em o tio n s , moods and a t t i t u d e s  o f  th e  

p o e t may be  reduced  to  two dom inant them es: hope and d e s p a i r .  The

hope w hich  i s  e v id e n t  in  th e s e  so n n e ts  c o n s i s t s  o f  th e  p o e t ’s d e s i r e  

to  have th e  fa v o r  and lo v e  o f  h is  la d y , w h ile  d e s p a ir  i s  r e p re s e n te d  

by th o s e  poems in  w hich  th e  p o e t 's  mood in d ic a te s  t h a t  no such  lo v e  

i s  a t  a l l  p o s s ib le .  I t  i s  n o t th e  c o n te n t io n  o f  th e  w r i t e r  o f  t h i s  

s tu d y  to  i n s i s t  t h a t  each  so n n e t in  t h i s  sequence  i s  b ased  on an a u to ­

b io g r a p h ic a l  r e a l i t y .  Much o f  th e  c o n te n t  o f  th e s e  poems i s  u n d o u b ted ly  

e x ag g e ra te d  and h a s , p e rh a p s , v e ry  l i t t l e  to  do w ith  th e  a c tu a l  d e t a i l s  

o f  th e  l i a i s o n  betw een T h eo d ore-A grippa  d 'A ub ign^  and D iane S a l v i a t i .  

T hese poems w ere  w r i t t e n  in  an age when to  s in g  o f  e s tr a n g e d  lo v es  

and lo v e rs  was som eth ing  o f  a  mode o r  fa s h io n . R onsard  w ro te  such  

v e r s e ,  as  w e l l  as d id  O l iv ie r  de Magny and P h i l ip p e  D e sp o r te s . How­

e v e r , th e  so n n e ts  o f  L 'Hecatombe a  D iane a re  o r i g i n a l  enough, b ecau se  

o f  t h e i r  a u th o r 's  own s p i r i t  o f  in d ep en d en ce , to  w a r ra n t  a s tu d y  o f  

them . T h e re fo re , t h i s  c h a p te r  c o n s i s t s  o f  an i n t e r p r e t a t i v e  p re s e n ­

t a t i o n  and e x am in a tio n  o f  b o th  th e  them es and im ages w h ich  a re  p r e s e n t  

in  L 'Hecatombe ji D ian e . Any re f e r e n c e  w hich i s  made to  A grippa  

d 'A ub igne o r  to  th e  p o e t ,  w ith  r e s p e c t  to  h is  s e n tim e n ts  o r  f e e l i n g s ,  

w i l l  be so done o n ly  in  sp eak in g  o f  th e  man as a  c r e a t iv e  a r t i s t  and 

n o t  a s  a h i s t o r i c a l  f i g u r e .  T h e re fo re  th e  w r i t e r  has no in te n t io n  

o f  im p ly in g  t h a t  th e  c o n te n t  o f  th e s e  poems r e p r e s e n ts  th e  h i s t o r i c a l  

t r u t h  and n o th in g  b u t th e  t r u t h .  What th e  w r i t e r  i s  s t r i v i n g  f o r  

in  t h i s  i n t e r p r e t a t i v e  p r e s e n ta t io n  o f  th e  l y r i c a l  m a tte r  o f  

L 'Hecatombe i s  to  e n te r  in to  th e  p o e t ic  s p i r i t  o f  A grippa  d 'A u b ig n e .
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The theme o f  hope comes f i r s t  in  t h i s  c h a p te r  m ain ly  b ecau se  th e  

f i r s t  h a l f  o f  th e  so n n e t seq u en ce  c o n ta in s  more poems w hich m a n ife s t  

t h i s  them e, w h ile  th e  theme o f  d e s p a ir  i s  more e v id e n t  in  th o se  

so n n e ts  o f  th e  l a s t  h a l f  o f  th e  c o l l e c t i o n .  However th e re  i s  no 

d e f i n i t e  p a t t e r n  w i th in  th e  p ro g r e s s io n  o f  th e  poems w hich would 

a llo w  one to  s a y  th a t  h e re  th e  hope poems te rm in a te  and th e r e  th e  

d e s p a ir  ones b e g in . The them es ap p ea r th ro u g h o u t th e  poems in  a 

somewhat d i s p a r a te  m anner. C o n se q u e n tly ,. in  th e  group o f  so n n e ts  

w hich t r e a t s  th e  image o f  b la n c h e u r , f o r  in s ta n c e ,  th e  co n c lu d in g  

poem o f t h a t  g ro u p , though  a l l  th r e e  o th e r  poems m a n ife s t  th e  theme 

o f d e s p a i r ,  r e a l l y  c o n ta in s  th e  theme o f  h o p e . S onnets  I ,  I I I ,  and 

IV, though  th e y  a p p ea r a t  th e  b e g in n in g  o f  th e  c o l l e c t i o n ,  b ecau se  

o f  t h e i r  p a r t i c u l a r  im ages, b e lo n g  to  th e  group o f  poems w hich su g ­

g e s t  th e  d e s p a i r  them e. T h e re fo re ,  th e  p r e s e n ta t io n  o f  th e  im ages, 

as w e l l  as th e  them es, h as  n e c e s s i t a t e d  a somewhat a r b i t r a r y  c h o ic e  

on th e  p a r t  o f  th e  w r i t e r  f o r  h is  pu rp o ses  in  t h i s  s tu d y .

In  th o se  poems in  w hich  th e  hope theme i s  e v id e n t ,  th e  images 

c o n s id e re d  a r e  as fo llo w s : c h a s te a u , D ia n e 's  b e a u ty , ja r d in  f r u c tu e u x ,

ta b le a u , im m o r ta l i ty  o f  D iane and o f  d 'A u b ig n e 's  poems. The images 

r e p re s e n t in g  th e  d e s p a ir  them e a re  as fo llo w s : s e a ,  b la n c h e u r . w ar, 

and a n g e r o r  in d ig n a t io n .  The so n n e ts  in  w h ich  su ch  themes and 

images a r e  p r e s e n t  w i l l  be found  c i t e d  in  f u l l  in  append ix  A a t  th e  

end o f  t h i s  s tu d y .  T h e ir  o r d e r  r e s p e c ts  th e  o rd e r  o f  th e  im ages 

c o n s id e re d  in  t h i s  p r e s e n t  c h a p te r .

The f i r s t  image c o n s id e re d  in  t h i s  d is c u s s io n  i s  t h a t  o f  th e
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c h a te a u . The S a l v i a t i  e s t a t e ,  Le c h a s te a u  de T h a lc y , may w e ll  have 

se rv e d  as a  b a s is  f o r  th e  c h a te a u  w hich ap p ea rs  in  S onnets  XVI and

XV II. The rhythm  and movement o f  th e se  two poems, e s p e c ia l l y  S o nnet 

XVI, s u g g e s t  th e  p i c t u r e  o f  a  r i d e r  on h o rse b ac k , ap p ro ach in g  th e  

c a s t l e .  The S a l v i a t i  home i s  s e e n  from  th e  p o e t 's  e y e s : "Quand j e

voy ce c h a s te a u  dedans le q u e l abonde/ Le p l a i s i r ,  l e  rep o s  e t  l e  

co n ten tem en t . , I t  i s  s e e n  w i th in  th e  d is ta n c e ,  and becomes

more and more v i s i b l e  as th e  horsem an app roaches i t .  An e lem en t o f  

h e s i t a t i o n  i s  in tro d u c e d  w ith  th e  p h ra s e , " j e  v iro n n e  a  l 'e n t o u r  en 

f a i s a n t  l a  ro n d e ."  A t th i s  p o in t  a l l  a c t io n  comes to  a  h a l t .  The 

v i s io n  o f  th e  manor cau ses  an o n ru sh  o f  th o u g h ts  w hich  p lag u es  th e  

r i d e r ' s  im a g in a tio n : can he p e n e t r a te  th e  w a l ls  o f  t h i s  house in

w hich  so  r a r e  a  p e rso n  d w e lls ; w i l l  h e , i f  he e n t e r s ,  be  t r e a t e d  as 

a  g u e s t  o r  as a  p r is o n e r ?  And d 'A ub igne n e v e r  in d ic a te s  w h e th e r 

th e  r i d e r  e n te r s  th e  c h a te a u  o r  n o t .

T h is  image i s  b o th  s o l id  and p le a s in g ,  fo r  i t  r e p re s e n ts  th e  

g e n e ra l  co n cep t w hich  A grippa d 'A ub ign^ has o f  h is  m is t r e s s  and 

o f  h e r  i n a c c e s s i b i l i t y .  The c o n c re te n e s s  w ith  w hich  he  d e s c r ib e s  th e  

b u i ld in g  (d /u n  m arb re  c a n n e le , de m a in te  to u r  ronde) i s  b u t a n o th e r  

m a n if e s ta t io n  o f  th e  p o e t 's  p r e c i s io n  and o f  h is  co n ce rn  to  p a in t  a 

t r u e - t o - l i f e  p i c t u r e  w hich , in  t u r n ,  g iv e s  v a lu e  to  h is  more a b s t r a c t  

f e e l in g s  and s e n t im e n ts .  The i n a c c e s s i b i l i t y  o f  th e  c h a s te a u  and o f  

th e  la d y  who d w e lls  th e r e in  i s  m ore developed  in  th e  second o f  th e  

two poem s. S onnet XVII p re s e n ts  th e  d w e llin g  no lo n g e r  as a  p h y s ic a l ly  

r e a l i s t i c  e n t i t y ,  b u t  r a th e r  as an im a g in a tiv e  e x tra v a g a n z a , t h a t  i s
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to  s a y , " b a s t i  de d iam an s,"  " c o u v e r t  de lames d 'o r , "  and w here " le s  

t r o i s  g races  s o n t  f ie re m e n t em m urees." T h is  i s  e x a g g e ra tio n  and 

p r e c i o s i t y  in  th e  p u r e s t  s e n s e , b u t  i t  has th e  e f f e c t  o f  s e p a r a t in g  

th e  home and i t s  la d y , b ecau se  o f  t h e i r  e x t r a o r d in a r y  q u a l i t i e s ,  from  

th e  p o e t who i s  r e p re s e n te d  in  th e  poem by th e  f i r s t  p e r s o n a l  pronoun 

" j e . "  T here i s  a s t r i k i n g  d i f f e r e n c e  betw een th e  p r e s e n ta t io n  o f  

th e  c h a te a u  in  Sonnet XVI and t h a t  o f  Sonnet XVII. I n  Sonnet XVI 

some r e l a t i o n s h ip  i s  e s t a b l i s h e d  betw een th e  on-com ing r i d e r  and th e  

h o u se  in  th e  d i s ta n c e .  I t  i s  a n t ic ip a te d  t h a t  he e v e n tu a l ly  w i l l  

r e a c h  i t .  However, t h i s  i s  n o t th e  case  in  S onnet XVII, in  w hich  th e  

o v e r  p e r f e c t io n  o f  le  c h a s te a u  su cceed s in  c r e a t in g  a d is c o u ra g in g  and 

im p e n e tra b le  a u ra  o f  c o ld n e s s  and e x c lu s iv i ty .  The lo v e r  in  S onnet 

XVII i s  t o t a l l y  ex c lu d ed . An e lem en t o f  f r u s t r a t i o n  i s  in tro d u c e d : 

th e  p o e t would have h is  la d y  be  s p le n d id ,  b u t a t  th e  same tim e  he 

w ish e s  th a t  sh e  w ere more r e a l ,  more ap p ro ach ab le  and more lo v e a b le .

The l o v e r 's  am b iv a len t a t t i t u d e  tow ard h i s  m i s t r e s s - - h i s  endowing 

h e r  w ith  e x c e p t io n a l  q u a l i t i e s  and a t  th e  same tim e h is  w an tin g  h e r  to  

be  m ore h u m an --is  re m in is c e n t  o f  a  D antesque form  o f i d e a l i z a t i o n .  I t  

p la c e s  th e  h e ro in e  too  much o u t o f  th e  l o v e r 's  re a c h , f o r  h is  g l o r i ­

f i c a t i o n  o f th e  lad y  goes beyond human d im en sio n s . The p o e t ,  a t  th e  

c lo s e  o f  th e  s o n n e t ,  makes a  c e r t a i n  c o n c e ss io n : i t  i s  w e l l  f o r  h i s

m is t r e s s  to  be  f in e  and g ran d , b u t  she sh o u ld  a ls o  c o n s id e r  him .

C o n f l ic t in g  a t t i t u d e s ,  as a r e  e v id e n t in  Sonnet XV II, a r e  n o t 

u n u su a l o c c u rre n c e s  in  A grippa  d 'A u b ig rie 's  im agery . He i s  c ap a b le  

o f  g r e a t  v i s io n  and o f  d ra m a tic  p a g e a n try . I t  i s  n o t u n u su a l to  see
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him p a in t  so s t r i k i n g  a  ta b le a u  as t h a t  o f  th e  c h a s te a u  o f diamonds 

and g o ld , and th en  to  have th e  image d im in ish ed  fo r  th e  purpose o f  

g iv in g  s t r e n g th  and im pact to  th e  f i n a l  m essage o f  th e  so n n e t. An 

a n a ly s is  o f  th e  s t r u c tu r e  o f  Sonnet X V II 's  im agery shows th a t  th e  

p o e t commences by a  summary o f th e  q u a l i t i e s  o f  th e  S a l v i a t i  home, 

w h ile  g ra d u a lly  moving from th e  i n t e r i o r  to  th e  e x t e r i o r  and to  th e  

e a r th  ("m oins p roche  des c i e u x " ) . The lo v e r  i s  o u ts id e ,  ou t o f  th e  

c h a s te a u , and th e  f i n a l  s ta te m e n t o f  th e  so n n e t c e n te r s  w ith in  h is  

s u f f e r in g  and p r iv a t io n  o f  D iane.

Sonnet X V III i s  concerned  w ith  th e  image o f  D iane S a l v i a t i 1 s 

b e a u ty . A d u a l a t t i t u d e  i s  p re s e n t  a ls o  in  t h i s  poem: h e r  b eau ty

is  fo rm id a b le , th e r e f o r e  he co u ld  n o t hope to  p o sse ss  h e r ;  y e t  he 

does w ant h e r  and has some hope o f lo v in g  h e r .  D ia n e 's  g race  i s  b o th  

fo rb id d in g  and in v i t in g  a t  th e  same tim e  ("Q ui p o u r r o i t  e s p e re r  en 

ay an t a f f r o n t e  . . . c e s te  c e l e s t e  face?  /  Mais q u i n 'e s p e r e r o i t  

voyan t sa  douce g ra c e  . . . d 'u n e  t e l l e  b e a u te ? " ) . However, i t  i s  

p r e c i s e ly  h e r  u n u su a l b e au ty  w hich  p r o h ib i t s  h is  a t t a i n i n g  h e r  lo v e  I 

In  th e  l a s t  l in e  he i n s e r t s  an i r o n ic  pun in  term s o f  th e  verb 

" e s p e r e r :"  he can hope f o r  n o th in g  from h is  m is tre s s  (C ar l 'e s p o i r  

des v a in cu s  e s t  de n 'e s p e r e r  p o i n t . " ) .

Sonnet XX r e f l e c t s  th e  hope them e. I t  i s  perhaps th e  on ly  poem 

in  th e  e n t i r e  c o l l e c t i o n  w hich  p o sse sse s  t h a t  e le g a n t bad in ag e  betw een 

th e  lo v e r  and h is  la d y . H ere th e  theme i s  d e p ic te d  a g a in s t  a p a s to r a l  

backdrop w hich i s  re m in is c e n t in  a  c e r t a i n  sen se  o f  R o n sa rd 's  famous 

"M ignonne, a l io n s  v o i r  . . ."  The b a s ic  image o f  t h i s  poem i s  th e
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j a r d in  f r u c tu e u x . The p i l i n g  up o f  nouns w hich  a re  c o n c re te  and

v i s u a l  in  t h e i r  m eaning c r e a te s  th e  e f f e c t  o f  a  ta b le a u .  In  th e

"champ" " s o u c is ,  o e i l l e t s ,  ly s ,  ro s e s  san s  e s p in e s ,  e n c o l ie "  and

"p en see"  f l o u r i s h .  "V erds f l o r i s s a n t s "  grow, and th e  w hole i s

w a te re d  by  th e  "yeux" o f  th e  lo v e r .

The poem i s  c o n s tru c te d  upon su p e r  r e f in e d  p r e c i o s i t y .  L ines

su ch  as "mes yeux l 'a r r o s e r o n t  e t  s e r o n t  s a  f o n ta in e ,"  and " i l  a u ra

po u r z e p h ir s  mes s o u s p ir s  am oureux" a re  in d eed  re m in is c e n t  o f  th o se

o f some o f  th e  p o e ts  o f  th e  P le ia d e .  T hese s t y l i s t i c  f e a tu r e s ,  th e
7

en u m era tio n  e s p e c i a l l y ,  a re  abundan t in  th e  poems o f  P e t r a r c h .

T h is  s o n n e t ,  w h ile  m a n ife s t in g  th e  hope them e, n e v e r th e le s s  i s  

one o f  th e  l e a s t  o r i g i n a l  ones o f  th e  r e c u e i l .  I t  i s  th e  s o r t  o f  

poem w hich  m ig h t be found a t  s e v e r a l  o c c a s io n s  in  R onsard , de Magny 

o r  D e s p o r te s .

S onnets  XXII th ro u g h  XXV r e p r e s e n t  a group o f  w hat d 'A ubigne
O

h im s e lf  c h a r a c te r iz e d  as  th e  " ta b le a u x "  poems. H e re in  A grippa  d 'A u­

b ig n e  d ev elo p s  th e  image o f  a  p a in t in g  o f  D iane S a l v i a t i .  The p o e t 

g iv e s  h is  r e a d e r  some n o t io n  o f  th e  p h y s ic a l  t r a i t s  o f  h i s  m is ­

t r e s s .  Though th e  to n e  o f  th e  d e s c r ip t i o n  i s  somewhat s te r e o ty p e d , 

d 'A u b ig n e 's  p e r s o n a l  s e n s i b i l i t y  n e v e r th e le s s  len d s  an in t im a te  

to u ch  to  i t .  Of D ia n e 's  f e a tu r e s  th e  re a d e r  d is c e r n s  "ce  b rav e  

f r o n t , "  " le v r e s  de r u b i s , "  " l ' o r  de ( s e s )  cheveux b lo n d s ,"

^ P e t r a r c h 's  Sonnet CXXVI o f  th e  C an zo n ie re  m a n ife s ts  t h i s  same 
en u m era tio n : " C h ia re , f r e s c h e  e d o lc i  acque . . . "

®See G a g n eb in 's  ap p en d ix .
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" 1 'i n c a m a t  de  ( s a )  jo u e ,"  " le  fe u  de ( s e s )  y e u x ,"  and " l 'y v o i r e  de 

( t a )  m a in ."  T h e re  i s  n o th in g  p a r t i c u l a r l y  e x c e p t io n a l  in  t h i s  

d e s c r ip t i o n — i t  m igh t be th e  s ta n d a rd  d e s c r ip t io n  o f  any o c c id e n ta l  

wom an--how ever, w ere i t  n o t  fo r  th e s e ,  p e rhaps D ia n e 's  f e a tu r e s  and 

com plex ion  m ig h t be  unknown. The q u e s tio n  o f  th e  c o lo r  o f  h e r  eyes i s  

i n t e r e s t i n g  i n  t h a t  th e r e  i s  no d e f i n i t e  m en tion  o f  any s p e c i f i c  c o lo r .  

The vagueness o f  th e  s k e tc h  a llo w s th e  r e a d e r 's  im a g in a tio n  to  su p p ly  

t h i s  f e a tu r e .
✓

The ta b le a u x  so n n e ts  su g g e s t an i n t e r e s t i n g  c o n c e i t :  d 'A ubigne

im ag ines t h a t  no m o rta l a r t i s t ,  o th e r  th an  h im s e lf ,  i s  equ ipped  to

r e p r e s e n t  D ia n e 's  l ik e n e s s ,  fo r  sh e  i s ’ c e l e s t i a l  in  h e r  b e a u ty .

d 'A u b ig n e  may re n d e r  t h i s  p o r t r a i t  f o r  he has " d e s ja  c h o is i  dans l e
9

t h r e s o r  des c ie u x  un c e l e s t e  c ray o n  po u r p e in d re  le  c e l e s t e . "  He 

w ould p u t  to  p r o f i t  a l l  th e  s u f f e r in g  w hich  he has ex p e rien c e d  f o r  

t h i s  p e rs o n . The s u f f e r in g  se rv e s  as a  m easure o f  a p p riv o isem en t 

and , th e re w ith ,  th e  p o e t may ap p ro ach  h e r  p e r f e c t io n  w ith  a 

c l e a r e r  p e r s p e c t iv e .  However, th e  re n d e r in g  o f  t h i s  p o r t r a i t  p r e ­

s e n ts  a dangerous r i s k :  l i k e  "P y cm a lio n ,"  th e  a r t i s t  may f a l l  f a t a l l y

u n d e r th e  charm o f  th e  p a in te d  f i g u r e .

The s u g g e s t io n  t h a t  any p o r t r a i t  o f  D iane m igh t p r e s e n t  a p o s s ib le  

t h r e a t  to  th e  l o v e r 's  p e a c e , a lo n g  w ith  th e  d e s i r e  to  p a in t  h e r  b e a u ty , 

r e p r e s e n ts  th e  same am b iv a len t mood w hich i s  found in  Sonnets XVTI and

X V III . However, in  S onnet XXV, w hich  co n cludes th e  ta b le a u x  g roup ,

9see  S onnet XXIV in  Appendix A.
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d 'A u b ig n e  comes to  a  d e c is io n :  he  w i l l  do D ia n e 's  p o r t r a i t  ("que  jo  so y '

done l e  p e in e t r e  . . . "  He t e l l s  how h i s  w ork , le  ta b le a u ,  w i l l  p e r ­

p e tu a te  h e r  b e a u ty : " .  . . j e  veux b ie n  f a i r e  mieux q u 'u n  ta b le a u

m o r te l ,  q u i b ie n  t o s t  s e r a  v ie u x  /  e t  q u i en  peu de temps se  p o u r i t  

e t  s 'e f f a c e . "

The theme o f  im m o r ta l i ty  i s  n o t r a r e  in  th e s e  poems, f o r  A g rip p a  

d 'A u b ig n e  som etim es makes i n d i r e c t  a l lu s io n s  to  i t .  Where i t  i s  

d i r e c t l y  m en tioned , a s  in  S o nnet V I, i t  i s  p r i n c i p a l l y  an  im m o r ta l i ty  

o f  D iane S a l v i a t i  f o r  w hich d 'A ub igne h im s e lf  f e e l s  r e s p o n s ib le .  H is 

p o e tr y  i s  r e s p o n s ib le  f o r  h e r  b e in g  remembered by m ankind.

However, on a more i n d i r e c t  l e v e l ,  D ia n e 's  own p e r s o n a l  m e r i t ,  

h e r  fa m ily  l in e a g e  and th e  r e p u ta t io n  o f  t h a t  fa m ily , g u a ra n te e  h e r  

p e r p e tu i ty .  Such i s  th e  c a se  in  Sonnet XXXII, " Je  d is p u te  pour 

vous c o n tr e  c e s te  l ig n e e ."  The e n t i r e  s o n n e t c e n te r s  around  th e  

g l o r i f i c a t i o n  o f  th e  S a l v i a t i  name, w ith  D iane a t  th e  head  o f  i t s  

p ro u d e s t  members. d 'A ub igne im p lie s  t h a t  th e  fam ily  w i l l  be remembered 

p r i n c i p a l l y  b ecau se  o f  D iane: "Ce nom S a l v i a t i s  s 'e s l e v e  ju s q u 'a u x

c ie u x , /  V o stre  p e r f e c t io n  n ' i m i t e  que le s  d ie u x ."  T hu s, in  a c e r t a i n  

s e n s e , A grippa d 'A ub igne  ig n o re s  th e  p re c ed e n ce  w hich P i e r r e  de Ron­

s a r d  had  e a r l i e r  e s t a b l i s h e d  f o r  C assandre  S a l v i a t i .  I n  f a c t ,  as  one 

m ig h t e x p e c t, d 'A ub igne  s u b o rd in a te s  h e r  t o  D iane.

The i l l u s t r i o u s n e s s  o f  t h i s  I t a l i a n  fa m ily  cau ses  d 'A ubigne a  

f e e l i n g  o f i n f e r i o r i t y :  "Se s u is  en  t e l  com bat que mon ame e s to n n e e  /

B a lan ce  inconstam m ent If vos h o n n e u rs , /  P ou r vos v e r tu s ,  o re s  p o u r  vos 

g ra n d e u rs ."  T h is  f e e l i n g  o f  " sm a lln e s s"  i s  o n ly  im p lie d ; th e  p r in c ip a l
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n o te  in  th e  so n n e t i s  i t s  c r y  in  p r a i s e  o f  th e  e t e r n a l  q u a l i t y  o f  

D iane and o f h e r  fa m ily .

A d i r e c t  a l l u s i o n  to  im m o rta lity  i s  e v id e n t in  Sonnet XXXI, 

w hich  i s  d i f f e r e n t  in  tone  from  the  fo re g o in g  s o n n e t .  The d i f f e r e n c e  

c o n s i s t s  in  d 'A u b ig n e 's  a s s o c ia t i o n  w i th  D iane. I n  th e  p r e s e n t  poem 

th e y  a r e  on a  common le v e l :  " J 'a y  e n g ra v ^  dessus deux  c h i f f r e s

n o u r is s o n s  /  D 'une  ferme u n io n  q u i . . . p rend  c r o i s s a n c e ,"  The 

p o e t i s  sp eak in g  o f  h is  and D ia n e 's  i n i t i a l s  w hich h e  carv ed  on a  t r e e  

tru n k  on th e  S a l v i a t i  e s t a t e ,  T a lcy .

I n  t h i s  s o n n e t  th e  p o e t  i s  seen in  a  co n sc io u s  a tte m p t to  combat 

th e  e f f e c t  o f  t im e , th a t  i s  to  say , o b l iv io n .  H ere , th e  l o v e r 's  g e s t  

i s  o f  c a p i t a l  im p o rtan ce : i t  i s  he who w i l l  im m o rta liz e  h is  f r i e n d .

The r e p e t i t i o n  o f  th e  verb  " c r o i t r e "  s u g g e s ts  a p ro g r e s s iv e  g row th  

w i th in  th e  poem i t s e l f .  C o n tra s te d  to  t h i s  e la n  o f  energy  i s  th e  

d a rk  and ominous p ic tu r e  o f  tim e  and th e  " f i l l e s  de l a  n u i c t . "  They 

r e p r e s e n t  th e  t h r e a t ,  w a i t in g  to  b lo t  away th e  memory o f a l l  w h ich  

s ta n d s  in  t h e i r  p a th .

I n  a c e r t a i n  sen se , S o n n e t XXXI i s  d r a m a t ic a l ly  s t r o n g e r  th a n  

S onnet XXXII. I t  does n o t p o s se s s  th e  c o lo r f u l  p a g e a n try  o f  th e  o th e r ,  

b u t i t  i s  warm i n  i t s  p e r s o n a l  ap p ea l. d 'A ubigne does n o t r e l y  on th e  

fa m ily  name o f S a l v i a t i  in  o r d e r  to  em phasize  D ia n e 's  v a lu e : he  him­

s e l f ,  i n  th i s  s o n n e t ,  makes a l l  th e  e f f o r t  to  r e n d e r  h e r  im m o rta l.

The image o f  im m o r ta l i ty  i s  ex ten d ed  in  s e v e r a l  o th e r  poems o f 

L 'Hecatombe a  D ia n e . I t  in v o lv e s  th e  m e r i t  o f  th e  p o e t 's  p o e tr y  

and th e  f a c t  t h a t  h i s  lad y  does n o t d e ig n  to  a p p r e c ia te  i t .  Sometimes
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d 'A u b ig n e 's  argum ent i s  v e ry  p o in te d :  he m a in ta in s  t h a t  D iane i s

f o o l i s h  to  do such  o u tra g e o u s  i n s u l t  to  th e  v e ry  m a t te r  w hich s h a l l  

b e a r  w itn e s s  to  h e r  b e a u ty  and s i n g u l a r i t y .  At o th e r  in s ta n c e s ,  th e  

p o e t  c o n s id e rs  t h a t  h i s  poems s e rv e  as an in te rm e d ia ry  betw een h im s e lf  

and D ian e . He c h id e s  h e r  in  some o f  th e s e  poems, b u t  h is  admonishment 

does n o t  become e n rag ed  o r  c a u s t i c .

S o n n e t XXXIX i s  a d d re sse d  to  th e  poem i t s e l f .  The p o e t c o n s id e rs  

t h a t  th e  so n n e t w i l l  in  some way s o f te n  and move D ia n e 's  f e e l in g s ,  

p ro v id e d  th a t  sh e  a llo w  h e r s e l f  th e  tim e  and p a t ie n c e  to  read  and 

le a r n  to  a p p r e c ia te  i t s  c o n te n ts :  "Va t ' e n  dans l e  s e in  de ma mye /

S o nnet p lu s  m ignon, p lu s  h eu reu x  que to n  M a is tre  . . . "  He i s  r a t h e r  

c o n f id e n t  t h a t  th e  poem w i l l  b e  w e l l  re c e iv e d  when he w r i t e s :  "ce
i

p a p ie r  ne  p e u t f a i r e  enn u y ."  T h is  th o u g h t le ad s  th e  p o e t to  im agine 

w here  th e  p a p e r w i l lo b e  p la c e d  and, th u s ,  a  n o te  o f  s e n s u a l i ty  i s  

su g g e s te d  in  th e  l i n e s :  "M ais p o u r l e  l i e u  ou on l e  p o r te  /  J e  

v o u d ro y ' f a i r e  en q u e lq u e  s o r t e  /  Un change de moy e t  de lu y . The 

a l l u s i o n  to  s e n s u a l i t y  i s  one o f  th e  r a r e  rem arks o f  t h i s  n a tu r e .  

G e n e ra lly  th e  p h y s ic a l  d e s c r ip t io n s  have a ten d en cy  to  be b road  and 

s te r e o ty p e d  as i s  th e  c a se  in  th e  p re v io u s ly  c i t e d  Sonnet XXV.

The image o f  im m o r ta l i ty ,  b o th  D ia n e 's  and th e  p oem s', ap p ea rs  

a g a in  in  S onnet XL. H ere in  th e  p o e t makes s h e e p is h  a p o lo g ie s  f o r  

b o th  th e  c o n te n t  and form  o f  h i s  v e r s e .  At th e  b o ttom  o f  h is  

a p o lo g ie s ,  how ever, th e r e  i s  a  p le a  t h a t  Diane r e - c o n s id e r  th e  m e r i t  

o f  h i s  w o rd s . He f u r t h e r  rem arks t h a t  sh e  i s  r e s p o n s ib le  f o r  h is  

m anner o f  e x p re s s io n :  Vos yeux o n t h o n o re  d 'u n e  c e l e s t e  veue /  Mon



la b e u r  guerdonn^ des pein.es de vos y e u x ."  He a l lu d e s  to  h e r  immor­

t a l i t y ,  w hich w i l l  be e f f e c t e d  by th e s e  s o n n e ts , in  th e  l i n e ,  " J 'y  

ay p lu s  v o s t r e  renom que mes p e in e s  c h a n te ,"  and in ,  "Ne m ep risez  

le s  v e rs  q u i vous o n t en t e l  p r i x . "  The l i n e ,  "Le lab o u reu x  t r a i n a n t  

l e  soc  de la  c a r r u e  /  Im portune  des v e n tz  e t  d 'u n  temps p lu v ie u x . . 

c o n ta in s  a s t r i k i n g  im age. The lab o u re u x  s t r u g g le s  a g a in s t  th e  e l e ­

m ents in  o rd e r  to  t i l l  h i s  f i e l d .  P e r s p i r a t io n ,  a g i t a t i o n  and a p p re ­

h e n s io n  a re  a l l  im p l i c i t  in  t h i s  p i c t u r e .  I t  i s  th e  s t a t e  o f  n o t 

knowing and o f  c o n s ta n t ly  h o p in g , a  s t a t e  in to  w hich lo v e  has p la c e d  

th e  p o e t .  He can  on ly  hope th a t  h i s  bu rden  i s  n o t  in  v a in ,  fo r  i t  

has been  good and w e l l - in te n d e d .  H is e f f o r t s ,  re p re s e n te d  by th e  

la b o u re u x . s t r i v e  f o r  two e n d s: to  p o s se ss  D iane and to  re n d e r  h e r

im m o rta l.

A grippa d 'A u b ig n e 's  s ta te m e n t co n ce rn in g  h i s  m i s t r e s s '  fame is  

m ost s t r o n g ly  e v id e n t  in  S onnet LXXXIX. He i s  n o t  a p o lo g e t ic  in  t h i s  

poem, and as su ch  i t  i s  th e  vehem ent e x c e p tio n  to  th e  o t h e r s . I n  

th e  l a s t  l in e s  he t e l l s  D iane th a t  sh e  m ust r e p e n t  f o r  h a v in g  r e je c te d  

h i s  g i f t  o f  im m o r ta l i ty :  "D iane re p e n  to y ,  p en se  que t u  as  t o r t  /  

Donner l a  m ort a  ceux q u i t e  fo n t  im m o r te l le ."  T h is  f i n a l  l in e  i n d i ­

c a te s  t h a t  th e  p o e t i s  s t i l l  hop ing  f o r  a r e c o n c i l i a t i o n ,  and fo r  

t h i s  re a so n  th e  poem has b een  in c lu d e d  among th o s e  w hich m a n ife s t  th e  

them e o f  ho p e . The in v e c t iv e  however i s  p o ig n a n t.  I t  i s  h e ig h te n e d  

by th e  f a c t  t h a t  i t  c a r r i e s  a doub le  m eaning: c r i t i c i s m  f o r  th e

w rongs w hich D iane has done th e  p o e t and , a l s o ,  f o r  th e  i n s u l t  o f 

h a v in g  b r u t a l l y  re fu s e d  th e  v e rs e  a d d re sse d  to  h e r .  In  th e  f i r s t


